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Your essay should be at least 350 words long. The quality of your analysis is more important
than the length of your essay.

Your essay should include: Q L

. an introduction that states the focus of your essay
key points related to the question, supported by examples and quotations
a conclusion that focuses on your argument.

Support the points you make with specific details from the text(s).

Begin your visual or oral text(s) essay here:
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This script meets the requirements for Merit for this standard. It answers the question
chosen in a convincing way. Several examples of language features and identified
and presented along with specific examples. These are then related to theme by way
of viewer response. An example is the contrast between two sets of camera angles,
which is analysed in terms of the theme of racism and linked to the viewer response
of ‘unfair and uncomfortable’.



